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had never dreamed of doing : they listened, patient and
enraptured, to Beethoven, they shed tears over Chopin, they
became delirious with excitement over the Liszt Rhapsodies.
Was it surprising that it was said that Paderewski must have
some sort of magnetism whereby he could plunge common-
place, unmusical Americans so deeply into the voluptuous-
ness of music ? Even Rubinstein had never been offered
more than $2,500 for one recital. After Paderewski's third
American tour there was not a town or a ranch or a farm
between New Orleans and Seattle, San Pedro and Boston,
where the name and the face of the Polish pianist were not
known. " In Texas whole schools marched many miles to
hear him, and such was the interest aroused by his
personality that crowds frequently waited at railway stations,
merely to see the train pass, in hopes of catching a glimpse
of his remarkable countenance. Sometimes crowds would
line the streets from his hotel to the concert hall and make it
impossible for him to get past." (Baughan.)

IV
Before the century was over Paderewski was to the Ameri-
can mind the virtuoso incarnate, as the novelists depicted and
the masses imagined him. He seemed to meet the require-
ments of his age more perfectly than any other musician.
In Vienna his musical success was strengthened by his
general artistic elegance ; in Paris, by his intellectual and
social brilliance ; in London, by his personal charm and
his picturesque beauty. In America it was his very success
that appealed to the public imagination : success and the
expression of success, which made the most convincing
criterion. As much as the dazzling figures of his receipts,
the stories of his strenuous yet brilliant life appealed to the
American public. He incarnated for them those elements
of fame which a later age was to crystallize into cinemato-
graphic form. In his case, and for the first time, the daily
life of a famous man became of absorbing interest to the